








A City in Two Parts

A City in Two Parts

Jaettu kaupunki

Three years ago Sedu Koskinen, a suc-
cesful nightclub owner from Helsinki
went back to his home town Valkea-
koski (20 000 inhabitants). His child-
hood dream was to recreate the legen-
dary football club FC Haka again and
raise the team back into glory.

Valkeakoski is one of those cities in
which the Finnish welfare state was
born based on the forest industry and
the paper mills. Now the paper mills
have gone to South America and the
people are looking for new ways to earn
their living. Soccer could be one option,
but what are the other ones?

Pekka Lehto’s film A City In Two PARTs
is crowded by people who have memo-
ries, small businesses, dreams and plans

for the future in this interesting city.
2010 | DigiBeta | 1,66 | Stereo | 52’

Director: Pekka Lehto Script: Pekka Lehto,
Mika Purola Cinematography: Teppo Hog-
man, Mika Purola, HP Vitikainen Editing:
Jussi Rautaniemi Sound design: Janne
Jankkeri, Laura Kuivalainen Music: Lasse
Enersen Producer: Pauli Pentti Production
company: First Floor Productions Oy Pro-
duction support: The Finnish Film Founda-
tion, AVEK Financing TV company: YLE TV2
Documentaries International sales: First
Floor Productions Oy

Pekka Lehto
Pekka Lehto (born 1948) has directed for
example the documentary films Brothers of
the Forest, The Real McCoy, Boy Hero o001,
The Temple, Alone, Nine Ways to Approach
Helsinki, Swastika and Their Age. His films
have won many prizes, been broadcasted in-
ternationally and some have been released
theatrically. He has also directed the feature
films Game Over,
Tango Cabaret and
The Well, and
together with Pirjo

Honkasalo the films
Da Capo, 250 Grams,
Flame Top and

The First
Co-operative '39.

' .

Pekka Lehto
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A Director’s Journey to Humanness -
The Story of Mikko Niskanen

Ohjaaja matkalla ihmiseksi — Mikko Niskasen tarina

Peter von Bagh’s A DirecTor’s JourNEY To HUMANNESS is a unique, quintessentially
Finnish documentary triptych. With its three one-hour episodes, it paints a
detailed picture of Mikko Niskanen (1929-1990), the director of THe Boys,
EIGHT DEADLY SHOTs and GoTTA RuN!

Mikko Niskanen was the intuitive seer of Finnish cinema, one of the most subtle
portrayers of the Finnish countryside — perhaps even the last one with such a pro-
found understanding of this particular area. He was also a masterly portrayer of the
youth and a very colourful character in modern culture: a man who stirred up an
array of emotions — often the most extreme ones. He was a man of genius, one of a
kind: often uneven in his work, always unpredictable and even callous as a person.

The documentary reveals the hidden until now: Niskanen’s works, created over
a period of three decades, form a cinematographic autobiography rarely seen in the
Finnish film scene. Almost insidiously, the films cover all the focal points of the
director’s personal journey on earth.

There are two main themes in the works of Mikko Niskanen: the countryside
and the youth. The theme of countryside crept into his films quite surreptitiously,
painted with small strokes — and, at first, almost in an ironic light. Another theme,
youth, was a central one right from the beginning (in The Boys). Later on, the
themes of countryside and youth meshed seamlessly with each other.

Episode 1 of the documentary sheds light on Mikko Niskanen’s childhood and
adolescence, introducing his films of the 1960s, in which the director fixed his gaze
first on war, then on youth and the sentiments of his contemporaries. Episode 3
of the documentary deals with the works and life of the director in the 1970s and
1980s. In between those two, Episode 2 focuses entirely on Eight Deadly Shots, the
magnum opus of Mikko Niskanen, in which the boundaries between the director’s
life and his art faded away. This masterpiece undisputedly epitomises all the feelings
of grief and compassion that can only be reached by the most profound art.

A Director’s Journey to Humanness — The Story of Mikko Niskanen

A City in Two Parts

A Director’s Journey to Humanness —
The Story of Mikko Niskanen

Peter von Bagh’s cinematographic
portrayal grows into an emotional voy-
age through the crucial years of Finn-
ish modern history: a country in tran-
sition, and the tragedy of the dignified
countryside in the process of disap-
parition. The film contains unique
material from Mikko Niskanen’s home
archives, deleted scenes from his films,
as well as interviews with his friends,
family and colleagues.

2010 | DigiBeta | 4:3 | Stereo |
Part1:59'07”, Part 2: 57°20”, Part 3: 56'24”

Director: Peter von Bagh Script: Peter von
Bagh Cinematography: Arto Kaivanto
Editing: Petteri Evilampi Sound design:
Martti Turunen Producers: Ilkka Mertsola
& Mark Lwoff Production company: Nos-
feratu Oy Production support: The Finnish
Film Foundation Financing TV company:
YLE TV2 Documentaries International
sales: Nosferatu Oy

Peter von Bagh

SELECTED FILMOGRAPHY

The Count (feature film, 1973)

Year 1952 (feature length
documentary, 1980)

The Last Summer 1944 (feature

length documentary, 1992)

The Year 1939 (feature length
documentary, 1993)

The Blue Song: The Cultural History of
Finland since 1917 (12 parts, 2003—2004)
Helsinki Forever (feature length
documentary, 2008)

Sidankyla Forever /The Century of the
Cinema (feature length documentary,
2010)

Sodankyla Forever (3 parts —

three hours, 2010)

Peter von Bagh



Forever Yours

Forever Yours

lkuisesti sinun

FOREVER Yours is a documentary film
about love and loss. Children in foster
care yearn for their parents and the
children’s parents grieve for the loss of
their children. Foster parents, pressed
to the limits of their own capabili-
ties, attempt to make up for the lack
of intimacy and the effects caused by
social stress. Day-to-day life moves
the children and adults from one place
to another; they become attached to
each other and then have to part once
again. These children are, in truth, on
loan only. They adapt themselves and
grow up, but will they ever be able to

trust, let alone love, in the future?

2011 | HD master, DigiBeta | 1.85:1 |
Dolby Digital | 70'-80’

Director: Mia Halme Script: Mia Halme
Cinematography: Peter Flinckenberg, Ans-
si Leino Editing: Samu Heikkila Sound de-
sign: Kirka Sainio Music: Timo Hietala Pro-
ducer: Sonja Lindén Production company:
Avanton Productions Oy Production sup-
port: The Finnish Film Foundation, AVEK,
The Church Media Foundation KMS, ME-
DIA Programme of the European Union,
The Finnish Cultural Foundation Financing
TV company: YLE Co-productions Interna-
tional sales: Avanton Productions Oy

Mia Halme

Mia Halme is a director of creative docu-
mentaries. The need for love and finding
a family, either physical or psychological,
have been the themes of her films:

Big Boy (2007), Family of One (2005),
Mother Brave (2002), Carnival Spirit
(2002), Relatively Speaking (2001) and

Erotic Vivica (1999).

Mia Halme

Director Mia Halme:

How important is biology and shared his-
tory when we love our children? After fol-
lowing children who have been taken into
care, | assume that there is not anyone
who could repair the damaged biological
bond between the child and the parent.
Anyway, | have noticed with relief that, if
the child is allowed to show his hate to-
wards the dominant life conditions and at
the same time becomes accepted by an
adult, it can temper the grief.

This is a story that could have hap-
pened to any of us, as a child or a parent,
if we had faced troubled enough circum-
stances.

The Good Survivor
(working title)

16 years after the most comprehensive
genocide since the Second World War,
Rwanda is still today is a country with
scars so deep that it’s hard to compre-
hend. The memory of the massacre in
1994, where one sixth of the country’s
population was killed in three months,
still casts a long shadow.

THE GooD SURVIVOR is a poetic docu-
mentary film about the time after. The
film depicts the life of five characters
during the genocide memorial month
held every April. Burdened and grate-
ful by being the ones who survived,
everyone of them have their own ways
to get from one day to another. Pray-
ing, grieving, remembering, escaping
into drugs.

The Good Survivor is a song for all

the victims of any kind of violence. It

shows what is left of a human being
after going through the worst imagina-
ble and asks if it is possible to ever be
whole again.

Finland/Rwanda 201 | DigiBeta | 16:9 |
Dolby Stereo | 52’

Director: Iris Olsson & Yves Niyongabo
Script: Iris Olsson Cinematography: Iris
Olsson Editing: Oskari Korenius Sound
design: Toni Teivaala & Kimmo Vanttinen
Producer: Iris Olsson, Claes Olsson Pro-
duction company: Oy Nordic Film Pool

Ltd Production support: The Finnish Film
Foundation, AVEK Financing TV company:
Yle TV2 Documentaries International
Sales: Oy Nordic Film Pool Ltd

Filmography:

Iris Olsson: Between Dreams 2010,
Summerchild 2007

Yves Niyongabo: Maibobo 2010

Yves Niyongabo and Iris Olsson

The Good Survivor (working title)

Finnish Documentary Films 201



The Finnish Legion of Murmansk

The Finnish Legion of
Murmansk

Muurmannin legioona

After the Finnish Civil War in the
spring 1918, almost 1 200 Finnish
communists, 'Reds’, fled hunger and
the fear of revenge from the Whites to
the Viena area in Soviet Union’s North
Karelia. The English Major General F.
C. Poole initiated a Red Finnish Le-
gion, which he placed under command
of the Canadian Officer R. B. Burton,
stationed at the town of Kandalaksha
in Karelia.

The Red Finns joined the Finnish
Legion of Murmansk, which was made
up of people from diverse backgrounds.
Some of them were Reds who had fled
together with their wives and children,
some were lumberjacks, while others
were plain adventurers.

Whatever the background, they all
wore the same uniform and obeyed
the strict command of His Majesty’s
discipline. The Red Finns didn’t need
to fight against Bolsheviks’ troops, but
they had to defend the Murman rail-
way line against the Finnish Whites
and the possible invasion of German
troops from Finland. Legionaries end-
ed up in a situation where their loyalty

and ideology was put to test.
201 | DigiBeta | 16:9 | Stereo | 58’

Director: Seppo Rustanius Script: Seppo
Rustanius, Olli Soinio Cinematography:
Pekka Aine Editing: Timo Linnasalo
Sound design: Martti Turunen Music:
Perttu Kivilaakso Producer: Jouko Aalto-
nen Production company: lllume Oy
Production support: The Finnish Film
Foundation, AVEK Financing TV company:
YLE TV2 Documentaries International
sales: Illume Oy

Seppo Rustanius

Finnish Documentary Films 20m

Seppo Rustanius

During the last 30 years Seppo Rustanius
has written and directed several documen-
tary films about the Finnish Civil War, the
history of Russian Karelia, singers, theatre
and history of Finnish civilization. Some
of his latest documentaries are Victims
1918 (2008), Over the Ice (2005), Karelian
Terror (2002), Accusations Against the
Utopian (2001) and Red Orphans in White
Finland (1999).

Helsinki Twilight 1984

Timanttikoirien vuosi 1984

HeLsINKI TWILIGHT 1984 takes us back in
time into the fascinating period be-
tween the years 1979-1985, when Hel-
sinki and the rest of Finland moved
towards an increasingly diverse and
free social climate, pioneering beauti-
ful boys in makeup and fancy girls.

During this time new street-level
phenomena such as small magazines,
pirate radio and independent fashion
began to blend into Finnish society
— new clubs were set up, new art forms
were born — and finally people felt they
were works of art themselves.

Helsinki was like Berlin between
the wars for a period that lasted for no
longer than a blink. It was full of ideas,
encounters between different groups
of people and 24h partying with the
Cold War and what George Orwell
had described in 7984 hovering on
the background. Dark, deep shades,
ominous music, pale boys’, vampires
and other creatures of the night repre-
sented a world of a new human being;
new romantics, new gothic — new vi-
sion. Representing the birth of the Eu-
ropean, international, and ultimately
universal citizen. This movement also
paved the way for the internationally

known Finnish goth bands, such as
HIM and The 69 Eyes.

2010 | DigiBeta, DVD | 16:9 | Stereo | 76'45”

Director: Pete Europa (Petri Hakkarainen)
Script: Pete Europa (Petri Hakkarainen)
Cinematography: Arttu Peltomaa Editing:
Kari Elovuori Sound design: Erkka Vepsa
Music: Pekka Hakala Producer: Jouko Aal-
tonen Production company: Illume Oy Pro-

Helsinki Twilight 1984

duction support: The Finnish Film Fouda-
tion, The Finnish Performing Music Promo-
tion Centre ESEK, The Foundation for the
Promotion of Finnish Music LUSES, Heltech
Audiovisual Media Financing TV company:
YLE Teema International sales: Illume Oy

Pete Europa (Petri Hakkarainen)
Pete Europa graduated from the Helsinki
University of Art and Design with a degree
in Film Directing. He works as a director
and scriptwriter. During the last years he
has been writing some major series for
TV. First Halosen harharetket (Yle Teema
2004—2005), a larger social series about
the deep structure of Finnish society, and
then a major TV1 series The New Song of
Vaindmaoinen (TV12010), which is a new
version of the Finnish National epic Kale-

vala.

Director Pete Europa:
It is very interesting to be able to see chil-
dren grow, and the documentary film Hel-
sinki Twilight 1984 is a sort of a child. It is a
love child, a wanted child, and increasingly
it seems itis also a needed child. Very of-
ten we need a trigger; an event, a person,
an accident to see more or to change the
course of our lives. Somehow | have a feel-
ing that ‘Helsinki Twilight 1984 has some
potential to be that trigger. Maybe it will
give people a feeling of self esteem. Or it
may inspire people to see how we form
a chain of events, a continuation of a Eu-
ropean art form, simply by existing —or
through more conventional art forms.
After finishing the film | started reading
Simon Reynolds” excellent book Rip it Up
and Start Again — Post-punk 1978 —1984,
and | was amazed of the fact how deeply
the Helsinki scene was rooted in the same,
international wave of the post-punk era.
There is also a quotation on the cover from
Simon Armitage “..reminds us of the reality
and relevance of the MOST EXHILARATING
moment in Britain’s pop/rock history”.
It is a meaningful sentence, and if itis even
partly true you can consider that the ideas,
people and themes in the Helsinki Twilight
1984 documentary are equally meaningful
and true. Possibly even more so in Finland
than in the UK, because the British art and
street culture has always been very strong,
but in Finland it was almost a completely
new beginning to my generation, after the
explosion of punk.

It was a barren ground, grey, sad, deso-
late territory for souls that were seeking
something more liberating and inspiring.
That is why our significant years from
around 1979—1985 were fully loaded, burst-
ing with energy, inspiration, in an energetic
and active “collective” from which sprouted
numerous new beginnings.

The value of photography as an art form
rose and it became an accepted art form.
Jorma Uotinen championed Finnish mod-
ern dance that now reached international
standards for the first time in history. In
theatre there was a revolt: new forms of
rebellious and strong physical theatre were
born, and actors also appeared on the club
scene.

The very first independent radio sta-
tion was founded in Helsinki, and suddenly
female artists begun shooting to fame.
Men started wearing make up and stylish
costumes which was very radical in ‘post-
soviet’ Finland. The first video cameras
came to the shops and the first Finnish rock
videos were shot. This colourful whirlwind
of events and new ideas was very much
centred around the new clubs that were
started in Helsinki. Previously there were no
real clubs; indie, new wave, artsy and spe-
cial clubs were all born during '79—'8s.

It was in 1981 when the first “Futurist”
disco was arranged on an island near cen-
tral Helsinki, and soon after were launched
the Einstein A Go Go, a cabaret club, The
Batcave all-night parties and the Bela Lugosi
club, where you had to dress up all in black.
Then a line of new clubs followed: Club 77,
Cha Cha Club, Zebra Club, Club Berlin etc.
—but the most intensive period in Helsinki
was between those years 1979 —198s.

Was there a call for the film Helsinki
Twilight 19847 Yes, | think that we needed
it very much. But it is still only scratching
the surface as there was more, much more.
However, | firmly believe that some of the
essential issues and the spirit of that time
has definitely been captured in this film.

Pete Europa



The Hunt

The Hunt
Jahti

THE HunT is instigated by the sudden
friction in the well preserved facade of
modern urban society, caused by — the
city rabbit. It brings out a new element
in the relationship of man and nature,
which has been in crisis for decades.
In the city of Helsinki many people
have taken on to this new phenomena
and become city hunters using bows,
laser weapons, traps, even brutal club-
bing is part of their repertoire. But
this hunt it is also organized by the
society which tries to deal with this
threat caused by sweet rabbits which
used to be pets, but were released out-
doors when their owners lost interest
in them.

The city of Helsinki, different
organizations, real estate companies
and many others suffer from the dam-
ages caused by these rabbits. And the
society starts a counter attack, even
the parish of Helsinki decides to buy
a shotgun to defend the gravestones
from falling down. The city wants to
eliminate this unnatural animal in
the urban environment — and it wants
to make it as a final solution. But it
seems to be weaker than the rabbits.

City rabbits have added a new
chapter in the long story of nature-
alienated man and his attempt to cre-
ate a lifestyle which is controlled only
by man himself.

201 | DigiBeta | 16:9 | Stereo | 65’

Director: Jukka Eggert Script: Jukka
Eggert Cinematography: Jukka Eg-
gert, Daniel Lindholm Editing: Mikko
Savinainen Sound design: Heikki In-
nanen Producer: Timo Humaloja Pro-

duction company: Kinovid Productions

Jukka Eggert

Production support: The Finnish Film
Foundation, AVEK Financing TV compa-
ny: YLE TV2 International sales: Kinovid
Productions

Jukka Eggert

Jukka Eggert is a documentary filmmaker
who started working as an editor in 1996.
He has a Bachelor’s degree in culture and
art and during his studies he spent an
academic year as an exchange student in
Moscow, at the Gerasnimov Institute of
Cinematopography, VGIK. Today he works

as an editor in a production company in

Helsinki and as a documentary filmmaker.

Filmography:

Lauri1998

Migration Flight 2005 20 min, YLE TV1
The Past Generation 2009 52 min YLE
TV2

Kaskinen

Kasko

After 30 years of faithful duty Lena
receives a gold pin, but by then she
has already been laid off. No one
could foresee that the successful cel-
lulose factory would be closed, but it
was. Lena and her coworkers, who
were employed straight out of school
when the factory was new, are all
freefalling.

What do you do when you lose
your job and there is no other em-
ployment available? Do you sell your
house, move away, retrain yourself,
change trades, go into early retire-
ment or simply grab your severance
pay and build a bloody big garage?

KaskinNen is a documentary film
that tells the survival story of Lena,
Kari, Tom, Erkki and Ann-Charlotte
during the two years that follow the
closure of Metsi-Botnia’s cellulose
factory situated in Kaskinen, the
smallest city in Finland.

201 | DigiBeta | 16:9 | Stereo | 58’

Director: Ulrika Bengts Script: Ulrika
Bengts Cinematography: Jan Nyman
Editing: Tuomo Leino Sound design:
Risto lissalo Music: Peter Hagerstrand
Producer: Mats Langbacka Production
company: Langfilm Productions Finland
Oy Production support: The Finnish Film

Foundation, Swedish Cultural Foundation
in Finland, Association Konstsamfundet,
MediaCity Financing TV company: YLE
FSTs, SVT International sales: Ab Interprod
Oy

Ulrika Bengts

Ulrika Bengts (born 1962) has directed
approximately thirty documentaries, short
films, and TV series as well as theatre
productions and radio dramas. She is best
known for her works Riksvag Atta (1992)
and Nu &r du Hamlet!(2002), which won
many awards internationally, and the
dramatisations Fling (2004) and Avsked
(2010). Her first feature film Iris will have

its premiere in the autumn 20m.

Ulrika Bengts

Kaskinen

Finnish Documentary Films 20m



Lemmi’s Love

Lemmi’s Love

Lemmin rakkaus

A young Estonian girl called Lemmi
got married to a Defense League of-
ficer in December 1939, when Soviet
Russia was already preparing to occupy
Estonia for the first time. After the
occupation in summer 1940 Lemmi’s
husband was criminalized because of
his former duty in the independent
Estonia.

When Germany attacked the Soviet
Union in summer 1941 the Soviet re-
gime tried to arrest Lemmi’s husband,
who was hiding in the forests with
other patriots. When they could not
find him, the Soviets arrested Lemmi
and sent her to Russian prison camps
in Siberia.

The German occupiers of Estonia
then nominated Lemmi’s husband
the chief of the Estonian organization
Omakaitse in the Liinemaa county
to work for “clearing Lidinemaa of
communists”. When the Soviets came
back in 1944 he escaped by boat to
Sweden as well as thousands of other
Estonians.

In 1959 Lemmi finally got back
from Siberia to the Soviet Estonia. She
was a mother of five fatherless chil-
dren, and still regarded as an “enemy
of the people”. Lemmi was not permit-
ted to settle down in her home com-
mune and she was called “fascist” by
strange people. She died as a respected
mother, worker and enthusiast of cul-
ture in 1990, when free winds were
blowing in Estonia again.

In the film Lemmr’s Love contempo-

rary people tell their memories about

Ville Mikels

Finnish Documentary Films 20m

Lemmi and the war, the deportations
and the Soviet era.

2010 | DigiBeta, DV CAM | 16:9 |
Analogical Dolby Stereo | 58’

Director: Ville Mdkeld Script: Ville Makela
Cinematography: Ville Makeld Editing:
Elar Jarvet, Ville Mdkela Sound design:
Tuomas Sallinen Producer: Tuomas Salli-
nen Production company: Frameworks
Production House Production sup-

port: AVEK Financing TV company: YLE
TV1 International sales: Frameworks
Production House, Ville Makela

Ville Makela

SELECTED FILMOGRAPHY
(FICTION FILMS):

Beyond the Law (1986)

Hights Worth Dreaming (1988)
Passions (1990)

Director Ville Makela:

During World War Il, Finland succeeded in
keeping the enemies more or less behind
the borders. That kept the war — complicat-
ed in any circumstances —far more simple
for us than it turned out for the Estonians
— for generations. | did not deeply under-
stand this when | started to interview
people of Ladnemaa in Estonia, who were
young when the war began.

I was surprised by how willingly they
were ready to speak to me. | felt like they
had waited all their life for me to come.
Maybe it was partly because of the famili-
arity between our nations, which share the
same roots. But certainly it was because of
the big silence that took place in the West-
ern countries —including Finland — during
the second Soviet occupation of Estonia
since 1944. They were left alone for 50
years. And it is peculiar how little we still
know about their story, after 20 years of
Estonia’s new independence.

Starting in spring 2008, | filmed a lot
and slowly began to understand some
lines of the basic picture. Let Lemmi’s story
be a sketch for that.

Look At Me

Omaa luokkaansa

“Look at me is a depiction of steadfast
caring and love that speaks through
actions. Everyday patience and a belief
in human change by the force of good
are given their due in the film.”

— Judge’s statement,

Church Media Foundation’s Award 2010

Look AT ME is a strong and touching de-
piction of today’s youth who are at the
risk of becoming socially excluded due
to their different learning skills, and a
teacher who is trying to help a group
of young people to complete their com-
pulsory education and to support and
guide them so that they can have trust
in themselves and in their future.

The story’s main character is Ulla,
the teacher of a special needs class who
has made a career as a drama teacher
for children and young people. In her
final year before retirement Ulla has
taken up the challenge to lead this spe-
cial group of eleven pupils.

Look At Me uncovers the everyday
life in school and reveals its dark sides.
School-going is not pleasurable and
inspiring for everyone, but an arduous
journey with experiences of loneli-
ness, bullying, frustration, insecurity
and feelings of failure. This film chal-
lenges the taken-for-granted practices
of compulsory schooling and shows
an unusual way of being a secondary
school teacher — a teacher who is truly
present and in interaction with her stu-
dents.

Finnish schools are famous for out-
standing results at the PISA tests (The
Programme for International Student

Assessment), but also widely reported

Look at Me

school shootings. Bullying as well
as extreme forms of violence such as
school shootings are subject matters of

this film.

2010 | HDCAM, Digibeta, Blu-ray | 16:9 |
Dolby Digital stereo & 5.1 |
67’ and 58’ version

Director: liris Harma Script: liris Hirma
Cinematography: Hannu-Pekka Vitikai-
nen Editing: Tuula Mehtonen Sound de-
sign: Janne Laine Music: Marko Nyberg
Producer: Visa Koiso-Kanttila Production
company: Guerilla Films Ltd Production
support: The Finnish Film Foundation,
AVEK, Church Media Foundation Financing
TV company: YLE TV1 International sales:
Guerilla Films Ltd

liris Hirma

M.A. liris Hirma was born in 1970 in
Finland. Since 1996 she has worked as a
producer, assistant director and direc-

tor in several documentary films in her
own Guerilla Films production company
together with her husband and colleague

Visa Koiso-Kanttila. Her latest film was

You Live and Burn, 2007.

liris Harma




Mama Africa

Mama Africa

Mama Africa

Mama Arrica is a documentary about
the recently deceased South African
icon Miriam Makeba. Miriam trav-
elled with her powerful music around
the world to spread her political mes-
sage against racism and poverty and
for equality and peace. Mama Africa
is an homage to this extraordinary and
impressive artist, who incarnates the
voice and the hope of Africa.

Miriam Makeba was an incredible
person. She was the first African mu-
sician to win international stardom,
and her music — that influenced artists
across the globe — was always anchored
in her traditional South African roots,
as was her ceaseless message against
racism and poverty.

Miriam was forced into a life in ex-
ile, after exposing the harsh realities
of apartheid for the first time interna-
tionally through her participation in
the 1959 documentary Come BAck AF-
rica. Singing for John F. Kennedy and
Marlon Brando, performing with Har-
ry Belafonte, Nina Simone and Diz-
zie Gillespie, being married to Hugh
Masekela and then to the ex-Black
Panther leader Stokely Carmichael, her
life was a tumultuous one. A life that
always stood for truth and justice on
behalf of oppressed people everywhere,
most importantly for Africans, as a

global campaigner against apartheid.

Germany/South-Africa/Finland | 201 |
DCP, HDCAM, 35mm | 16:9 | 1:1.85 | Dolby
Digital, 5.1| 88’ and 52’

Fei
Mika Kaurismaki

Paavo, a Life in Five Courses

Director: Mika Kaurismaki Script: Mika
Kaurismaki, Don Edkins Cinematography:
Jacques Cheuiche, Eran Tahor, Martina
Radwan, Frank Lehmann, Wolfgang Held
Editing: Karen Harley Sound design: Uwe
Dresch Music: Miriam Makeba etc. Pro-

ducer: Rainer K6lmel Production company:

Starhaus (Germany) Co-production: Mari-
anna Films (Finland), Millennium Films
(South-Africa) Production support: The
Finnish Film Foundation, NRW Financing
TV company: YLE TV2 Documentaries,
ZDF/ARTE, SWR, ORF, SVT, NPS Interna-
tional sales: Fortissimo Films

Mika Kaurismaki
SELECTED FILMOGRAPHY

2010 Vesku from Finland

2009 The House of Branching Love

2008 Three Wise Men

2006 Sonic Mirror

2005 Brasileirinho

2003 Honey Baby

2002 Moro no Brasil

1998 Los Angeles Without a Map

1994 Tigrero— A Film That Was
Never Made

1991  Zombie & The Ghost Train

1990 The Amazon

1987  Helsinki Napoli — All Night Long

1985 Rosso

1982  The Worthless

1980 The Liar

Paavo, a Life in Five
Courses

Paavo, fem ratter och ett liv

“I have four dogs, two donkeys and
a wife in Paris and I need help with
the household”, theater producer Lars
Schmidt said to young Paavo Turtiai-
nen at Helsinki airport in 1970. The
wife was the actress Ingrid Bergman.
Finnish farm boy Paavo Turtiainen
is hired into the Parisian household of

Swedish theatre producer Lars Schmidt
and his wife, Ingrid Bergman. The cou-
ple “adopt” and train Paavo to navigate
the rich and famous. Encouraged by
Schmidt, Paavo moves to New York and
becomes an acclaimed chef and event
planner for high society. Along the way,
Paavo learns to stand on his own feet.

In the film Ingrid Bergman’s daugh-
ters, Isabella Rossellini and Pia Lind-
strom, talk about their “brother” and
Lars Schmidt’s son Kristian describes
how it was growing up with the ever
present Paavo.

As a contrast to the hectic New
York pace, we spend time in the relax-
ing Swedish archipelago, watch Paavo
pick mushrooms in the Finnish forests
and visit the railway station in the tiny
Finnish town of Karis, where Paavo
first encountered Ingrid Bergman — on

a magazine cover.

2010 | Blu-ray, HDCAM | 16:9 |
AB stereo | 77’

Director: Hanna Hemild Script: Hanna
Hemila Cinematography: Ilmo Lintonen
Editing: Pentti Kakkori Sound design: Tero
Malmberg Music: Dani Stromback Produc-
ers: Hanna Hemil3, Vesa Harju Production
company: Handle Productions Oy Co-pro-
duction: Whooper LLC Production sup-
port: AVEK, Swedish Cultural Foundation
in Finland, Féreningen Konstsamfundet,
The Swedish-Finnish Cultural Foundation
Financing TV company: YLE FSTs, SVT Inter-
national sales: Handle Productions Oy

Hanna Hemila

First time director Hanna Hemila has pro-
duced award winning films for nearly
two decades. She is currently working on
Le Havre, a feature film directed by Aki
Kaurismaki. Other films include Bad Fam-
ily (Berlinale 2010); Varg, a Swedish-Finn-
ish-Norwegian film (2008); Pelicanman
(Berlinale 2004); Guarded Secrets (2004);

Gold Fever in Lapland (1999); the animation
series Tootletubs & Jyro (2001) and Urpo &
Turpo (1996); the documentaries Tove and
Tooti in Europe (2004) and Haru, the Island
of the Solitary (1998). Hemila received the
Finnish State’s Art Award in 2001.

Director’s notes

I have been intrigued by the impact Berg-
man and Schmidt had on the adolescent
Paavo —and vice versa. The time he worked
for the couple has clearly had a tremendous
impact on his personality as well as his ca-
reer. In fact, many call Bergman and Schmidt
Paavo’s “adoptive” parents.

Another aspect about Paavo’s controver-
sial life is the New York City lifestyle. The
everyday life of the average New Yorker is
far different from the media images. The
extreme competitiveness of the city makes
it a tough environment. My document
serves as a behind-the-scenes journey. In
contrast to the front-of-house glamour, we
see the servant’s quarters, the narrow corri-
dors, waste bags, buildings with impractical
elevators and cramped work spaces. Creat-
ing and delivering seamless and fabulous
arrangements, such as Paavo’s, requires a
huge effort.

Although Paavo has access to all areas,
from the ‘stage’ door to the grand entrance,
he has spent most of his life serving oth-
ers and living by their rules. My intention
has been to unveil which personality traits
have led to Paavo’s success and what he has
given up to get to where he is. | wanted to
understand why so many powerful people,
even those considered difficult or distant,
continue to have confidence in Paavo.
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Hanna Hemila
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Play God

Play God

When a talented group of dedicated filmmakers pour their hearts and souls into
an innovative project, what can possibly go wrong? Well... everything.

PLay Gop is a humorous documentary that neither apologizes nor whines, but
simply recounts, with brutal honesty, the story of a failed splatter film project.
Through the director’s eyes we explore the dynamics of failure as he examines,
step by step and without self-pity, how a man’s hopes and dreams can crumble be-

fore his very eyes.
2010 | DigiBeta | 16:9 | Stereo | 39’

Director: Teemu Nikki Script: Teemu Nikki Cinematography: Jyrki Arnikari, Teemu Nikki,
Mika Orasmaa Editing: Teemu Nikki Sound design: Sakari Salli Producer: Teemu Nikki
Production company: It’s Alive Productions Production support: AVEK

Financing TV company: YLE International sales: It's Alive Productions

Teemu Nikki

2010 Play God, documentary

2009 Mother Doesn’t Bowl Anymore, short film
2008 Legacy, short film

2007 A Mate, short film

-

2006 The Opportunist, short film .
Teemu Nikki

Play God
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Reindeerspottihg
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Reindeerspotting — Escape from Santaland

Reindeerspotting — Pako Joulumaasta

Jani, 19, has lived his entire life in the city of Rovaniemi in Northern Finland. For
the last five years he’s done nothing but drugs. If you can smoke, swallow or shoot
it up, he’s done it. His group of friends live within the society, yet isolated from it.
All they know and care about is crime, getting high and messing around.

Living in a small town is getting to Jani, but he hasn’t been able to leave, not
even for a holiday. He’s certain he can kick the habit as soon as he gets away from
Rovaniemi. If only he could make a break for it, get to Europe, someplace bigger.

And wouldn’t you know it — Jani manages to steal a wad of cash and the journey
begins. Stockholm makes his head spin around, as the railway station alone is big-
ger than all of Rovaniemi. It’s the farthest he’s ever been from home.

Jani finds a brand new lust for life and starts thinking about the past five years.
Reaching the Mediterranean Sea, he takes his needle and breaks it in half on the
coast of Sicily. But what happens then? Is it truly possible to change your way of
life just like that?

REINDEERSPOTTING is a documentary feature from within the junkie community.
The director has been documenting the life of his friends, where crime and

intravenous drugs are an everyday occurrence.
2010 | 35mm, DigiBeta, DCP | 16:9 (4:3 pillarbox) | Dolby Digital 5.1. — Stereo | 83’

Director: Joonas Neuvonen Script: Joonas Neuvonen,

Sadri Cetinkaya, Venla Varha Cinematography: Joonas Neuvonen
Editing: Sadri Cetinkaya Sound design: Joonas Jyrala,

Miia Nevalainen, Panu Riikonen Producer: Jesse Fryckman,
Oskari Huttu Production company: Bronson Club Oy

Production support: The Finnish Film Foundation, AVEK
Financing TV company: YLE TV2 Documentaries

International sales: Autlook Filmsales

Joonas Neuvonen

Joonas Neuvonen has no previous filmography.

al

Joonas Neuvonen

Reindeerspotting



Rules of Single Life

Rules of Single Life

Sinkkueldman saannot

A romantic documentary about love in a foreign city. Four Bulgarian emigrants
in Helsinki; disillusioned with love, they decide to give themselves a task. In 12
months, they need to find girlfriends in Helsinki. The men start a well-organized
self-development and women hunting process. Internet dates, sport dates, courses
in dancing etc.

Still, love is always full of surprises. The past — especially ex-wives and ex-girl-
friends — won’t leave the men in peace. And the present is also full of surprises es-
pecially while you're on your way to a friend’s wedding: Why don’t all women put
their photos on the dating sites of the Internet? Is sex a cure for solitude? And can
anyone anywhere really get to know another person in 12 months?

Finland/Bulgaria 2010 | DCP, DigiBeta | 16:9 | Stereo | 79’ | Bulgarian, English,
Finnish with English subtitles

Director: Tonislav Hristov Script: Tonislav Hristov, Kaarle Aho Cinematography: Peter
Flinckenberg Editing: Joona Louhivuori Sound design: Anne Tolkkinen Music: Petar
Dundakov Producers: Kaarle Aho, Kai Nordberg Production company: Making Movies Oy
Co-production: Agitprop (Bulgaria) Production support: The Finnish Film Foundation,
AVEK, NFTF, Bulgarian Film Centre Financing TV companies: YLE TV1, NRK, Bulgarian
National Television International sales: First Hand Films GmbH

Tonislav Hristov

Tonislav Hristov was born in Vratza, northern Bulgaria, in 1978. ”
In 1999 he moved to Finland. He has a MSC in computer engineering
(2002) and a MA in filmmaking (2007). He has worked for years as a
freelancer for YLE and has made several TV documentaries. His first

documentary film Family Fortune was released in 2007.

Tonislav Hristov

Salla - Selling the Silence

SALLA — SELLING THE SILENCE is a creative documentary film. It witnesses the rise and
fall of one family of entrepreneurs, the Kuukkanen family from Salla, Lapland,
side-by-side with the current changes in the values of our society. In combining
private and personal family memories with ongoing changes in the scenery, the
documentary asks: How to avoid irreversible changes in the nature when earning
your living?

Salla — Selling the Silence is a journey to the North, past and present. Some-
times the journey can be surprising, sometimes sad, sometimes absurd in a black
Finnish way. When the film asks: "What is the price of the wilderness?” it is also
a question of identity: Who you really are? What is your real nature?

2010 | HD, DigiBeta | 16:9 | Stereo | 70’

Director: Markku Tuurna Script: Tarja Kylma & Markku Tuurna Cinematography: Jarkko T.
Laine, Heikki Farm Editing: Kimmo Taavila Sound design: Kyosti Vantanen Music: Kimmo
Pohjonen Producer: Markku Tuurna Production company: Filmimaa Oy Production sup-
port: The Finnish Film Foundation, AVEK, Nordisk Film & TV Fond Financing TV company:
YLE, ARTE, SVT International sales: Filmimaa Oy

Markku Tuurna

Filmmaker Markku Tuurna is renowned for his documentaries with

a special social point of view (eg. a fox-farmer’s story in today’s
high-tech Finland: One Hundred Generations 1999). His personal
approach is evident in the feature films and TV series he has produced.
In Salla - Selling the Silence the director takes a leap into a new field:
He opens the family files, and wants to find out the truth about

current changes in Lapland.
Markku Tuurna

Salla —Selling the Silence

Salla —Selling the Silence
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Silence and severity

Silence and Severity

Hiljaisuus ja ankaruus

This documentary film is a journey in-
to the Finnish culture of the last dec-
ades through the work and thoughts of
one of its most exact interpreters, the
artist HENRY WUORILA-STENBERG.

The documentary film SiLence anp
SEVERITY is 2 means to see the process of
creation of Henry Wuorila-Stenberg
and to understand his points of view
and positions in his universal life expe-
rience. The credibility and universality
of the dramatic events of the film are
found in Henry’s artistic works.

This is a film for those who love art
in all its forms and also to those who

are curious in general.
2010 | DVCAM | 16:9 | Mono | 52

Director: Ali Lacheb Script: Ali Lacheb
Cinematography: Ali Lacheb Editing: Topi
Heinonen Sound design: Ali Lacheb, Eraj
Nasimov ja Topi Heinonen Music: Eraj
Nasimov Producer: Ali Lacheb Production
company: Oran Productions Production
support: Central Art Archives, Church Me-
dia Foundation, AVEK, Arts Council of Fin-
land International sales: Oran Productions

Ali Lacheb

SELECTED FILMOGRAPHY
The Photographer Caj Bremer, 2010 |
Jorma Puranen, 2010 | Kalevala eldd, 2009
| Fact and Fiction, 2009 | The destiny of
Anna Ivanovna Pavlova, 2009 | Hommage
to Juhani Kirpild, 2009 | Tin Hinan - Por-
trait of an Artist in Sahara, 2007 |

Ten Thousand Kisses — Portrait of the Art-
ist, Painter and Writer Hannu Vaisanen,
2006 | The Drawer of the Soul — Portrait
of the Artist and Painter Kuutti Lavonen,
2003 | The Painter of the Dreams — Por-
trait of the Artist and Painter Risto Suomi,
2001 | The Photographer of the Memory

— Portrait of the ¥
Photographer

Jorma Puranen, 2001 |
The Eye and the Plume
— Portrait of the artist
of Lithography

Erik Bruun, 2001

Ali Lacheb

Finnish Documentary Films 20m

Steam of Life

Miesten vuoro

Naked Finnish men in saunas speak
straight from the heart and in the
warmth of rusty stoves cleanse them-
selves both physically and mentally to-
wards the film’s deeply emotional and
unforgettable finale.

The film travels through Finland
joining men of all walks of life in many
different saunas to let us hear their
touching stories about love, death,
birth and friendship; about life. In all
its simplicity the camera records the
raw and rare beauty of landscapes,
saunas and men in almost magical pic-
tures. The presence of the characters
and the depth of their emotion reaches
a limit where it is almost intolerable
for the viewer to watch. STeam oF LiFe
reveals the men’s naked souls in an ex-

ceptionally intimate and poetic way.

2010 | 35 mm, DigiBeta, HDCAM | 1:1,85
(35mm), 16:9 Anamorphic (DigiBeta) | Dol-
by Digital 5.1, Dolby EX (HDCAM) | 84’

Directors: Joonas Berghall, Mika Hotakai-
nen Script: Joonas Berghall, Mika Hotakai-
nen Cinematography: Heikki Farm, Jani
Kumpulainen Editing: Timo Peltola Sound
design: Christian Christensen Music: Jonas
Bohlin Producer: Joonas Berghall Produc-
tion company: Oktober Oy Co-production:
Rode Orm Film AB Production support:
The Finnish Film Foundation, AVEK, MEDIA
Programme, NFTF, The Swedish Film In-
stitute Financing TV companies: YLE TV2,

ARTE, SVT, ERR International sales: Films
Transit International Inc.

Joonas Berghill

Joonas Berghall (born 1977) has studied
film producing (2000—2005) at the Tam-
pere University of Applied Sciences, School
of Art and Media. He has been involved in
filmmaking since 1998. Today he is a film
producer and owner of the Oktober pro-
duction company. The documentary films
The Smoking Room and A Shout into the
Wind, which were produced by him, were
awarded the State Quality Support for
cinema productions in Finland in 2007 and
2008. Besides of producing, Joonas also
directs films. His latest work as a director
is the documentary film Steam of Life di-
rected with Mika Hotakainen.

Mika Hotakainen

Mika Hotakainen (born 1977) graduated
as a fiction director in 2004 from Helsinki
University of Applied Sciences, Stadia. Mi-
ka has been working in the television and
film industry since 1998. He has directed
the documentary films Freedom to Serve
and Steam of Life, and the short fiction
film Visitor. He is co-owner of the produc-
tion company Oktober.

NOMINATIONS:

+  Finnish submissions for the Academy
Award for Best Foreign Language Film,
February 201

+ IDA Documentary Awards for Distin-
guished Feature, December 2010

+ European Film Awards, PRIX ARTE,
December 2010

+  PRIXEUROPA, Rundfunk Berlin-Bran-
denburg, October 2010, Category tele-
vision documentary

« Nordic Council Film Prize, October 2010

AWARDS:

+  Tampere Film Festival, Finland, March
2010, National competition, Risto Jarva
Award and Audience Award

+ Visions du Réel, Nyon/Switzerland,
April 2010, International competition,
Award of Interreligious Jury

« Doc Aviv Film Festival, Tel Aviv/Israel,
May 2010, Main prize, International
competition

+  Planete Doc Review Film Festival,
Warsaw/Poland, May 2010, Millenium
Award

+ Silverdocs, Silversprings/Maryland/
USA, June 2010, Special Jury Mention

« Parnu Int. Documentary Film Festival,
Parnu/Estonia, July 2010, International
competition Grand Prize

+ Dok Leipzig, Leipzig/Germany, October
2010, Silver Dove

+ Doclisboa, Lisbon/Portugal, October

2010, Universities Award

Mika Hotakainen and Joonas Berghall

Steam of Life



The Unknown Woman

Vesku from Finland

The Unknown Woman

Tuntematon emanta

THE UNKNowN Woman depicts the reality of Finnish agriculture and forestry during the
war years, when the home front relied entirely upon the work and endurance

of the women. All farm work, caring for the children, woodcutting and other
forestry operations were undertaken by the civilians, as the men in their prime

were on the front.

Until now the war effort of the rural women has not been portrayed in a
knowledgeable film with emotional impact. The subject touches all modern-day
Finns whether they live rurally or in towns. This is a matter of Finnish spiritual
and financial inheritance, and familiarity with it is of the greatest importance.

A nation that does not know its history cannot understand its present, let alone
look into the future. Although the war as a topic has been dealt with, the important
part the women played during the war in agriculture and forestry, and through that
as the backbone of Finnish society has not been explored before.

2011 | 35 mm, DCP | 1:75 | Dolby Digital | 78’

Director: Elina Kivihalme Script: Elina Kivihalme Cinematography: Jouko Seppala Editing:
Tuuli Kuittinen Sound design: Anne Tolkkinen Music: Anne Seppanen, Miro Mantere
Producers: Taru Makela and Jouko Seppald Production company: Kinosto Oy Production
support: The Central Union of Agricultural Producers and Forest Owners, The Finnish Film
Foundation, AVEK, Swedish Cultural Foundation in Finland, The Foundation of Foresters,
The Church Media Foundation Financing TV company: YLE TV2 Documentaries Interna-
tional sales: Pirkanmaa Film Centre

Elina Kivihalme

Elina Kivihalme graduated from the Department of Film and Television of the The Universi-
ty of Industrial Design and Arts Helsinki UIAH in 1992. Since then she has worked as a direc-
tor, scriptwriter and editor in several fiction and documentary films as well as TV projects.
She has also worked in film education and as a film commissioner at at The Finnish Film
Foundation from 2007 to 2008.

Selected filmography

FICTION FILMS: Voi hyvin, toivoo Saara (40’ 1992), Kansainvalista meininkia (15’ 1992).
Director of the TV series Salatut elaméat 1998—2001.

DOCUMENTARY FILMS: G6sta "Gode” Sundqvist (40’), Silkki (30' 1992), Virus — vaarallinen
vieras sopuisa seuralainen (40" 1989), the series Rakkauden tahden (10x30’ 2009).
Director / journalist of the YLE TV1 programme Mediakomppania.

Director Elina Kivihalme:
My grandmother became a widow soon after the war had ended. She had nine children, a
little house and only one cow. I have often wondered how on earth my granny managed
it all? First, her husband was in the war for five years and he returned home as a very sick
man. Thinking about my grandmother’s life made me realize that at that time Finland was
full of women in similar situations as hers.

Because my granny and my mother are dead now, | started to look
for other women who could tell me more about that period and about
the underlying mental mechanisms these women had to have to make
it through.

In the film The Unknown Woman | try to discover the survival

mechanisms women had to master and which might be still be affect-

ing the Finnish society and passed on, at least to my own generation.

Elina Kivihalme

Vesku from Finland
Vesku

Vesku FrRom FINLAND is a film about Vesa-Matti Loiri alias Vesku, probably the most
popular film and TV comedian in Finland. He has created a significant career al-
so as a singer, performer and as a sportsman. He has recorded several albums from
folk songs and couplets to pop and jazz. Some of his recordings are based on the
lyrics of Eino Leino, the famous Finnish poet. During his unique career he has
played in more than 60 films and recorded 30 albums.

2010 | 35mm, DCP, HDCAM | 1:1.85, 16:9 | Dolby Digital 5.1| 107’

Director: Mika Kaurismaki Script: Mika Kaurismaki Cinematography: Tahvo Hirvonen,
Jari Mutikainen Editing: Jukka Nykdanen Sound design: Joonas Jyrald Producer: Mika Kau-
rismaki Production company: Marianna Films Oy Production support: The Finnish Film
Foundation, AVEK, The Finnish Performing Music Promotion Centre ESEK Financing TV
company: YLE TV2 Documentaries International sales: Marianna Films Oy

Mika Kaurismaki
SELECTED FILMOGRAPHY

2009 The House of Branching Love

2008 Three Wise Men

2006 Sonic Mirror

2005 Brasileirinho

2003 Honey Baby

2002 Moro no Brasil

1998 Los Angeles Without a Map

1994 Tigrero— A Film that Was
Never Made

1991  Zombie & The Ghost Train

1990 The Amazon

1987  Helsinki Napoli — All Night Long

1985  Rosso

1982  The Worthless

1980 The Liar

Mika Kaurismaki

Vesku from Finland

The Unknown Woman
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Wireless World (working title)

Wireless World (working title)
Wireless World (tyonimi)

To understand the challenges of the new ways of relating and communicating,
director Sonja Lindén sets out on a subjective journey. She explores her society on
the verge of turning ubiquitous — a wireless society where the laws of time, space
and distance are revolutionizing the concept of liaison. She starts from today’s so-
ciety but also looks at what the future may have in store for us. During her quest,
Lindén observes people’s experiences of freedom and presence. How is our post-
information society and the technological progress changing our way of life?

2011 | HD Master, DigiBeta | 16:9 | Dolby Digital | 70'-90’

Director: Sonja Lindén Script: Sonja Lindén Cinematography: Peter Flinckenberg Editing:
Samu Heikkild Sound design: Janne Laine Producer: Sonja Lindén Production company:
Avanton Productions Oy Co-production: Mantaray Film, Sweden Production support: The
Finnish Film Foundation, AVEK, MEDIA Programme of the European Union, Nordisk Film

& TV Fond Financing TV company: YLE Co-productions, SVT Kultur International sales:
Avanton Productions Oy

Sonja Lindén

Sonja Lindén is an independent filmmaker, producer and director, who established Avan-
ton Productions in 2006. Her own films focus on the experience of inner freedom and its
reflections on our external reality. The dimensions of love and loneliness are additional
important themes in her films: No Man is an Island (2006), Gacaca - Awaiting Justice
(2003), Breathing (2002), Steps on the Yoga Path (2000).

Director Sonja Lindén:
I think it is fantastic to live in these times! We can reach the whole world easily — it is liter-
ally on our hand. I love being efficient and free to move while working or taking care of my
relationships. I, like many others, consider myself dependent on my mobile and laptop and
on the feeling of being ‘connected’. The wireless revolution has made me feel powerful, in
control and effective. At the same time | have become deeply interested in the search and
understanding for the consequences of living in a world where technology and the human
being are getting more and more entwined. The effects there are on our consciousness
have awoken a particular interest in me.

| feel it very important to understand what we are doing and going through now. The
change is so fast and escalating exponentially that it is hard to keep up with it. We are
part of the nature; we cannot just conquer it and forget about it. We cannot forget some-
thing where we come from. Is all this change for the better? And if so, what do | need to
understand to be able to be an active part of the future society and still be rooted in my-
self. Does technology bring us more freedom or more dependency — or both?

I realize that my deepest interest as a filmmaker lies on the concept and experience of

freedom. Let it be physical or psychological or emotional freedom. -~

i

I have had this as an underlying theme also in my previous films —
about a physically ill woman, about yoga and about solitude,

a man living alone on an island. By the end of the day I'm searching
for the experience of freedom and also for my understanding of it.
What does it mean to be free? What kind of person really is free?

Thatis my principal interest —a need that comes from my soul.
Sonja Lindén

Finnish Documentary Films 20m

Virtual War

Sahkoinen sota

VIRTUAL WAR is a story about Zamira. She has escaped from Chechnya to Finland,
and tries to unite her diasporic family living across Europe. The film follows
Zamira in her different roles; as a mother who has lost her son and husband to
war, as a political activist and as an energetic figure in the Chechen community of
Finland.

Mikael Storsjé is a Finnish-Swedish businessman and a human rights activist,
who tries to help Zamira to reunite with her family, even though Storsjé himself
stands accused of organising illegal immigration. Storsjo also provides the equip-
ment and takes care of the technical planning of the construction of a Virtual
Chechnya in the Second Life service on the Internet.

The film follows Chechen refugees negotiating the construction of a Virtual
Chechnya, with visions and hopes that focus on real-life Chechnya. During the
process, the reality and the contradictory hopes of Chechens who are scattered
around the world, inevitably conflict with each other.

201 | DigiBeta, HD | 16:9 | Stereo | approx. 60’

Director: Pekka Niskanen Script: Pekka Niskanen Cinematography: Timo Peltonen, Antti
Seppanen, Heikki Farm Producer: Pertti Veijalainen Production company: lllume Oy Pro-
duction support: The Finnish Film Foundation, AVEK Financing TV company: YLE Interna-
tional sales: Illume Oy

Pekka Niskanen

Pekka Niskanen is a media artist and filmmaker whose works have been exhibited world-
wide. His most important one man show was the film A Girl Bathing in a Kitchen Sink
(2000) at the White Box Gallery in New York in April 2004.

The installation work Stefan Lindfors (1993), the site specific work I Like Him and Her
(1995) and the video installation As a Matter of Fat (1998) are part of the collection of the
Contemporary Art Museum of Helsinki. In 2005 Niskanen realized the set design and cos-
tumes for Verdi’s Rigoletto at the Gothenburg Opera in Sweden.

Director Pekka Niskanen:

Zamira and Mikael have made many trips to help the nephew and his family, who live as
refugees outside Finland. All the journeys have been in vain and Zamira finds it very dif-
ficult to believe that there will eventually be a happy ending. However, Mikael tries to con-
vince her that this is still a possibility. The film follows Zamira and Mikael’s recurrent at-
tempts for her family’s reunion, and Mikael’s circle of friends as they actively help people
escape the war-torn Chechnya.

In August 2010 Zamira was able to visit Chechnya, where she went to see her mother
and other relatives. Even though the Chechen police confiscated her video recording
equipment, she was able to bring film material across the border. Zamira’s family is suf-
fering from ungrounded arrests and blackmail from the authorities in Chechnya. Their
homes have been destroyed and their last hope lies in fleeing Chechnya and becoming
refugees.

The Second Life project that was started by Zamira has strengthened Chechen refu-
gees’ sense of freedom of speech, even though it has not unified the European Chechen
diaspora. In order to protect vulnerable people’s anonymity, the film will depict meetings
with Zamira and others who have escaped from Chechen wars through Second Life, that
can disguise their identities.

e

Pekka Niskanen

In the photo collage of the Russian Internet publication Nordlys
Mikael Storsjo, who has helped Chechenians to Finland, is groundlessly
linked with the terrorist attack to the Moscow underground in March
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Contact information:

Producers and International Sales Companies

Autlook Filmsales GmbH
www.autlookfilms.com

Avanton Productions Oy
Harjuviita 16 A 21
Fl-o2110 Espoo

+358 50 5671895

Bronson Club Oy
Hameentie 11
Fl-oo530 Helsinki

Tel. +358 40 590 9999
jesse@bronson fi

www.bronson fi

Deckert Distribution GmbH
www.deckert-distribution.com

Filmimaa Ltd
Siamintie 14
Fl-oos60 Helsinki
Tel. +358 50 566 6596
markku.tuurna@sci fi

www.filmimaa.fi

Films Transit International Inc.

www. filmtransit.com

First Floor Productions Oy
Hietalahdenkatu 8 A13
Fl-00180 Helsinki

Tel. +358 9 6124 9660
firstfloor@firstfloorfi

First Hand Films GmbH

www firsthandfilms.com

Fortissimo Films

www fortissimofilms.com

Film festivals in Finland 2011

DocPoint -

Helsinki Documentary Film Festival
25.-30.1.201

Fredrikinkatu 23

Fl-o0120 Helsinki

Tel. 4358 9 672 472

Fax +358 9 673 998
info@docpoint.com

www.docpoint.info

Tampere International Short Film Festival
9.—13.3.201

Tullikamarinaukio 2

FI-33101 Tampere

Tel. 4358 3 223 5681

Fax +358 3223 0121

office@tfffi

www.tamperefilmfestival fi

Frameworks Production House
Lonnrotinkatu 38 B 30
FI-00180 Helsinki

Tel. +358 451221964
tuomas.sallinen@yamifilms.com

www.yamifilms.com

Guerilla Films Oy
Kiuastie 7B
Fl-02770 Espoo

Tel. +358 40 506 2675

info@guerillafilms fi

www.guerillafilms.fi

Handle Productions Oy
Pohjoisranta 20 b B 41
Fl-oo170 Helsinki

+358 400 512 205

lllume Oy
Palkkatilankatu 7
FI-00240 Helsinki
Tel./Fax +358 9 148 1489
illume@illume.fi
www.illume.fi

Interprod Ab
www.interprod.fi

It’s Alive Productions
Heinasintie 79
Fl-08700 Lohja
Tel. 4358 50 526 4304
info@itsalive fi

www.itsalive fi

Kinosto Oy
Linnakoskenkatu 23 A12
Fl-oo250 Helsinki

Tel. +358 50 3727136
info@kinosto fi

www.kinosto.fi

Sodankyldn elokuvajuhlat -
Midnight Sun Film Festival
15-19.6.20M
Kansanopistontie 5
Fl-g9600 Sodankyla

Fax +358 16 614 522
office@msfilmfestival fi
www.msfilmfestival fi

Espoo Ciné International Film Festival
19.—28.8.20M

PO Box 95

Fl-02101 Espoo

Tel. +358 9 466 599

Fax +358 9 466 458
office@espoocine fi
www.espoocine.fi

Kinovid Productions
Pursimiehenkatu 23 A19
Fl-oo150 Helsinki

Tel. +358 40 580 6626
timo.humaloja@elisanet.fi

Lafayette Films
albinounitedfilm@gmail.com

Tel. +441444 484 510

Langfilm Productions Finland Oy
Vislauskuja 13

Fl-00520 Helsinki

Tel. +358 10 440 4800

Fax +358 10 4404809
info@langfilm.fi

www.langfilm fi

Marianna Films
Punavuorenkatu 5 A 2
Fl-00120 Helsinki
Tel./Fax 4358 9 6221614
marianna.films@gmx.net

www.mikakaurismaki.com

The Match Factory
www.the-match-factory.com

Nordic Film Pool Oy
Pyhtaantie 10

Fl-oo600 Helsinki

Tel. +358 520 7600
nordicfilmpool@kolumbus fi

Nosferatu Oy
Kalevankatu 44 A 2
Fl-00180 Helsinki

+358 50 5551819

Helsinki Film Festival — Love & Anarchy
15.-25.9.2011

Mannerheimintie 21-24

Box 889

Fl-oo101 Helsinki

Tel. 4358 9 6843 5230

Fax +358 9 6843 5232

office@hiff.fi

www.hiff fi

Oulu International Children’s Film Festival
21.-27.11.2011

Hallituskatu 7

Fl-9o100 Oulu

Tel. +358 8 8811293

Fax +358 8 8811290
info@oufilmcenter.inet fi

www.ouka fi/lef

Oktober Oy
Uutiskatu 3
Fl-00240 Helsinki
Tel. +358 40 709 3331
joonas@oktober.fi

www.oktober fi

Oran Productions / Ali Lacheb
Susitie 26 E 33

Fl-oo800 Helsinki

Tel. +358 40 7077 285
oran_productions@yahoo.fr

Pirkanmaa Film Centre

www.elokuvakeskus.com

Sputnik Oy

Museokatu 13 A

Fl-oo100 Helsinki

Tel. 4358 9 6877 100

Fax +358 9 68771010
sputnik@sputnik.fi
www.orimattila.fi/kirjasto/

kaurismaki

Festival contacts
for all titles:

The Finnish Film Foundation
Kanavakatu 12

Fl-00160 Helsinki

Tel. +358 9 6220 300

Fax +358 9 6220 3050
ses@ses.fi

www.ses.fi

Finnish Documentary Films 20m



